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industrial archeology, favoring themes he called “The 
Wonders of  Work in Europe and America.”

JB: I agree with Betsy; my favorites are the Pennells 
we’ve recently acquired. Industrial archaeology, 
indeed. We need more art works in our collection—
across the painting / photography spectrum—that 
deal with this theme.

AE: If  the budget of  the Print Acquisition Program was 
unlimited, what would be your dream acquisition?

BF: A full suite of  Joseph Pennell’s railroad prints 
would be wonderful! Or a full run of  Griff Teller’s 
calendars for the Pennsylvania Railroad along with the 
other artists who were hired by this railroad as well.

PM: My dream acquisition would not require an 
outlandish increase in our budget. I start from the 
premise, which I admit may be open to challenge, 
that the best known, most valuable railroad paintings 
in the world are the Monet Paris railroad station 
scenes. It was therefore with a sense of  amazement 
that I discovered, in March this year, that a lithograph 
of  Monet’s La Gare Saint-Lazare, Arrivée du Train de 
Normandie had been produced in a limited edition 
of  twenty-five by printmaker George W. Thornley 
in Paris in 1894 and had been signed by Monet. 
Furthermore, one such print was put up for auction 
that month and it sold for $15,000, which was the 
high estimate. I cannot think of  a fine art print I 
would prefer to have in our collection as I believe 
it would be the star of  any exhibition in which it 
was shown. So my fervent hope is, that if  another 
example comes to the market, we will be able to 
marshal the resources to acquire it.

JB: Alfred Stieglitz’s The Hand of  Man, a photograph 
from 1902 made during his Pictorialism phase. 

AE: �0�W�_���_�W�]�T�L���a�W�]���T�Q�S�M���\�W���[�M�M���\�P�M���+�M�V�\�M�Z�¼�[���Å�V�M���I�Z�\���K�W�T�T�M�K�\�Q�V�O��
�M�z�W�Z�\�[���L�M�^�M�T�W�X���W�^�M�Z���\�P�M���V�M�`�\���N�M�_���a�M�I�Z�[�'���,�W���a�W�]���N�M�M�T���T�Q�S�M���\�P�M�Z�M��
are any gaps or underrepresented perspectives in the Center’s 
�Å�V�M���I�Z�\���P�W�T�L�Q�V�O�[�'

BF: Because we have a young program, we have 
lots of  gaps and room for growth. It would be nice 
to have multiple works by the artists already in the 
collection so we could tell stories that have greater 
depth. We have done very well with a small budget. 
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Joseph Pennell (1860–1926). 
Edgar Thomson Works, 1909, 
etching, 10⅞ x 7⅞ inches. 
PAP-01-011

Opposite page:
Joseph Pennell (1860–1926). 
On the way to Bessemer, 1908, 
etching, 10 x 7 inches. 
PAP-01-012
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Peter diligently tracks smaller regional auction houses 
where some very reasonably priced works have been 
found. Sometimes we have been out-bid, and it has 
taken a few tries to obtain the particular print we want.

PM: We are in the very early stages of  building the 
Center’s collection so there is lots of  room to expand 
its breadth and depth. Several well-known artists are 
not yet represented (Howard Cook and Woldenar 
Neufeld to name but two) and others likely deserve 
additional representation commensurate with their 
stature (Thomas Hart Benton, for example). In 
addition, there may be more surprises, like the recent 
discovery of  the 1937 Man Ray lithograph. And then 
there is the whole area of  fine photographic prints 
(Alfred Stieglitz, Berenice Abbott, Henri Cartier-
Bresson, etc.) and historic vernacular photographs, 
many of  which are of  considerable interest, albeit 
while their creators remain unknown.

JB: I would like to suggest that some of  our future 
acquisitions engage the work of  photographers who 
might be interested in railroads (as one subject they 
look at among many) but who aren’t necessarily rail 
enthusiasts, as I believe they take a different kind of  
image. One example that’s recently become a part of  
the Center’s collection (thanks to a generous donation 
by Ron Perisho) is a portfolio by Mike Froio from his 
project From the Mainline along the former right-of-
ways and landscapes of  the Pennsylvania Railroad. 
Similarly, the work of  photographer Mark Ruwedel 
bears keeping in mind as a possible future acquisition. 
Like Froio, he works in series and his Westward the 
Course of  Empire traces the scars left by nineteenth 
century railroads on the western landscape.

AE: What have you learned from your involvement with the 
Print Acquisition Program?

PM: A lot, but mainly it has accelerated my 
acceptance of  fine art prints as objects worthy of  
collection, and enabled me to better recognize the 
artistic talent of  skilled printmakers. 

Thomas Hart Benton, Morning 
Train, 1943, lithograph, edition 
of 250 published by Associated 
American Artists, 9⅜ x 13½ 
inches. PAP-01-021
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